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May 7, 1992 Contact: Denise Horstman 

The Flowering of Botanical Prints 

May 19 - September 6, 1992 

Gardening enthusiasts and print connoisseurs will take pleasure in The Flowering of 
Botanical Prints, on view at The Cleveland Museum of Art from May 19 through September 
6, 1992. It features some of the most beautiful flower prints and drawings ever made, 
combining masterful draftsmanship, scientific accuracy, and exploration of the rhythmic 
patterns in each blossom, fruit, leaf, and stalk. More than one hundred examples trace the 
history of the "fruit and flower" genre, from woodcuts in late- 15th-century herbals to 19th- 
century lithographs. 

The works on view reflect developments in horticultural practice from late medieval 
gardens of native wildflowers, to formal Renaissance gardens of carefully cultivated plants 
imported from the Near East and the New World, to famous English landscaping of the 17th 
and 18th centuries when-as English art historian Wilfrid Blunt claimed— "a whole nation went 
mad about flowers," to revised catalogues of plants following Swedish botanist Carolus 
Linnaeus’ landmark late- 18th-century systematic classification of some 7,700 varieties. 

One publication following Linnaeus’ scheme is a legendary work in the genre of 
botanical prints — The Temple of Flora, a no-expense-spared venture which brought its 
publisher, 19th-century English doctor Robert John Thornton, to the brink of bankruptcy, but 
assured him a permanent place in the history of printmaking. The seven examples on view 
from The Temple of Flora combine a variety of tonal techniques, aquatint, stipple, or 
mezzotint, printed in color, with watercolor added by hand, and break with tradition by 
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portraying the plants in richly drawn and colored natural settings. In contrast to these lavish 
presentations are delicate, almost translucent, pencil and watercolor drawings of flowers, 
singled out in the conventional way against a light background-in this case, vellum-by French 
artist Pancrace Bessa; they are juxtaposed in the exhibition with prints based on them. Also 
selected for the exhibition are famous pictures of roses and other flowers by Pierre-Joseph 
Redoutd, whose process of printing color from one plate won him a medal for ingenuity from 
Louis XVIII; Redout’s Les Roses was commissioned by Josephine, who, after marrying 
Napoleon Bonaparte in 1795, built Malmaison and established its gardens with 250 different 
species of roses. Redoutd’s death in 1840 brought an end to the age of spectacular French 
flower painting and printmaking. 

The Museum’s Donald Gray Memorial Collection of fruit and flower prints and related 
drawings was established by The Print Club of Cleveland in 1939 in memory of its former 
president, whose profession was landscape architecture. Works from this group are the core of 
the exhibition. The Eleanor Squire Library of The Garden Center of Greater Cleveland and 
the Historical division of the Cleveland Health Sciences Library have generously lent some of 
their most important works, including the earliest examples on view. The Museum’s curator 
of prints and drawings, Jane Glaubinger, organized the exhibition. 
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